The Hidden 'Crack' : An Essay on The Golden Bowl by Nagara, Hiromi
隠された「ひび」
十~『黄金の盃』試論十~






























































































“Are they mere helpless victilns of fateP''
Wen,Fanny at last had the courage ofit.“Yes‐hey a e.To be so abjectly innocent
_三thatぬto be victilns of fate."
``And Charlotte and the Prince are abjectly innocent――?''
It took her another minute,but she rose the ftlH height.“Yes,That is they″ι% as
much so in their way as the others.「Fhere were beautiful intentions an round,「Fhe
Prince's and Charlotte's were beautifuトoーf ι施チI had my faith...."
“Ah then,"he asked,“what does our muddle makeチカιη to have beenP"
“wen,t。。much taken up with collsidering each other... .It illustrates the rlisfor‐
tune,"said h/1rs.Assingham gravely,“of being too,too charnling."(5)
“We■,she [i.e.ふ/1aggie]did it Originany  sheぅ|と〕,%the vicious circle・..  It's their
mutual consideration,an round,that has rltade it the bottonlless gulf,and they're reaHy














































These few straight words filled it to its uttermost reaches,and nothing,either,、vas now
absent frOm her consciousness of the part she was called on to play in it.Charlotte had
174 長 柄
marched straight in,dragging her rich train i she rose there beautiful and free,her whole
aspect and action attuned to the firmness of her speech,WIaggie had kept the shawl she
had takenOut with her,and,clutching it tight in her nervOusness,drew it round her as if
huddhng in it for shelter,covering herself with it for hunlihty.She looked out as from





The right,the right―y s,it took this extraordinary forrl of humbugging,as she had
caned it,to the end.It was only a question of not by a hair's breadth deflecting into the
truth,So supremely was she braced.“You must t k  it from me that your anxiety rests
quite On a■lisconception. You must take it fronl me that I've never at any moment
fancied l could suffer by you."And marvellously she kept it up――not only kept it up but
ilnproved on it. “Yon must take it from me that I've never thought of you but as




“You haven't、vorked against rneP''
?Taggie took it and for a rnoment kept it;held it,、vith closd eyes,asifit had been some
captured fluttering bird pressed by both hands to her breast.Then she opened her eyes
to speak.“What does it matter――-lf I've failedP"
“lFou recognise then that you've failedP"asked Char10tte frorxl the threshold.
A/1aggie waited. . .then she made up her■lind. “I've failedI" she sounded out before
Charlotte,having given her tilne, walked away. She watched her, splendid and erect,














ってきれいに割れたこと,その断片は二つで,脚部の断片 (“the SOlid detached foot")を除けば











二つの断片しか運べないことがわかった」 (“… …Only to find however that she could carry but









The t、vo noble persons seated in conversation and at tea fen thus into the splendid effect
and the general harmony : 出Crs. Verver and the Prince fairly “placed" themse ves,
however unwittingly, as high expressions of the kind of human furniture required
aestheticany by such a scene.The fuslon of their presence、vith the decorative el ments,
their contribution to the triumph of selection,was complete and adnlirable;though to a
lingering view, a view more penetrating than the occasion reany demanded, they also
might have figured as concrete attestations of a rare power of purchase.There was rnuch
indeed in the tone in which Adam Verver spoke again, and who shan say Where his






































It was extraordinary:they positively brought home to her that to feel about them in any
of the immediate, inevitable, assuaging ways, the ways usuany open to innocence
outraged and generosity betrayed,would have been to give them up,and that giving them
up was,marvellously,not to be thought of.She had never,from the first hour of her state




















golden fruit that had shone from afar")(20を収穫する。すなわち,彼女が追い求めていた「本来そ
うあるべきだったような黄金の盃,私達の全ての幸福を盛り込んだ盃,ひびの入っていない盃」(“The





きるアごろう。 (“James's ultimate novel,μι GθJ″θ%Bθ夕ちreveals him breaking new ground and










































































Really,  universally,relations stop nowhere,and the exquisite proble■l f the artist is
eternamy but to draw,by a geometry of his own,the circle within which they shan happlly































Gοチ″ιtt βθηちthough Written shortly after帰をレηη邸 9ガ諺ο Dουι and T力ι42♭鶴sa肪奇 differs






“I can bear anything."
“Oh`bear4"Mrs.Assingham nuted.
IFor love,"said the Princess.
Fantty hesitated.“Of your fatherP''
“For lover'Attaggie repeated.
It kept her friend watching.``Of your husbandP''
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“The pagoda in her blooming garden figured the arrangement す.by Ⅵ/hich,so strikingly,sh  had been
able to marry without breaking,as she liked to putit,llrith her past She had surrendered herself to her
husband Ⅵ′ithout the shadoMたof a reserve or a condition and yet hadn't all the都′hile given up her father
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